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A N
OTE TO TH

E M
U

SICIAN
S

First off, this score is an unorchestrated draft version. Once you know
 w

hat instrum
entation you w

ant to use to
perform

 the piece, let m
e know

, and  I'll supply you w
ith a revised score and a proper set of parts.

I am
 very aw

are that All W
ays is a risky piece, both for the singer and the players. H

ere are som
e notes that I

hope w
ill m

ake it m
ore fun to take on the challenge.

The vocal com
pass is very large, although the “scatted” m

usic can be alm
ost spoken, and should feel m

ore like
vocal percussion than strictly vocal m

usic. It needn’t be loud at all: it can seem
 alm

ost like texture accom
panying

the LH
 part. The singer w

ill w
ant to experim

ent w
ith the vocal line and decide the exact transposition s/he

needs BEFORE anyone else starts learning the m
usic! (I can easily supply you w

ith a transposed score, just let m
e

know
 w

hat you need.)

The singer should m
ake as great a distinction as possible betw

een the scatted m
usic and the legato m

usic. A
counting trick I can offer is to listen to the part called LH

 (w
hich is in 15/16) w

hen doing the scatting m
usic, and

listen to the CH
 line (w

hich is in 4/4) w
hen doing the legato phrases. It’s the only w

ay I can im
agine the rhythm

of the vocal line becom
ing natural and internal for the singer.

As far as the instrum
ental parts go, it’s really im

portant that the LH
 part alternate betw

een feeling on the beat in
the first iteration, and off the beat for the second. N

otating it in 4/4 has m
ade this pretty obvious. N

o m
atter

w
hat instrum

ent ends up playing it, the LH
 should be played like an electric bass line, neither staccato or legato.

It should alw
ays be audible and solid even w

hen the other parts get dense.

CH
 is a really sim

ple tw
o-bar tonal progression that repeats throughout. There are also three single-note

descending lines. The descending lines should alw
ays be louder than the chords, they should be played quite

baldly and aggressively: there’s no point in trying to m
ake the counterpoint conventionally  “m

usical.”

Please feel free to contact m
e w

ith any questions or issues. I hope you enjoy perform
ing All W

ays!
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